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Programme

Hong Kong Youth Symphony Orchestra

Overture to Poet and Peasant Franz von Suppé

Orchestral Suite Before and After No. 4* Ng Lik-hei, Christopher
(Mentor: Dr. Ng Wah-hei)

Hungry Fishes are Competing for Food* Siu Pak-tung
(Mentor: Poon Po-choi, Maurice)

Symphonic Variants for Euphonium James Curnow
I Introduction - Allegro con Brio
II  Variant I - Allegro con Spirito
III Variant II - Lento con Teneramente
IV Variant III - Presto
V  Variant IV - Adagio con Calore
VI Finale - Tempo Primo

Euphonium: Tsang Wai-pang Kelvin™
Conductor: Lee Sing-wan*

~ Intermission ~

Hong Kong Youth Symphony Orchestra Alumni Orchestra

Sinfonia Concertante for Four Winds in E flat, K. 297b Wolfgang Amadeus Mozart
I Allegro

Oboe: Prof. Yiu Song-lam™
Clarinet: Choy Kwok-tin®
Bassoon: James Leung”
Horn: Homer Lee”
Conductor: Dr. Joseph Kam™

Hong Kong Youth Symphony Orchestra
The Firebird Suite (1919) Igor Stravinsky

I  Introduction

II The Firebird and Its Dance

III Variation of the Firebird

IV Ring Dance of the Princesses

V  Infernal Dance of King Kashchey
VI Berceuse

VII Finale

Conductor: Dr. Joseph Kam™
Hong Kong Youth Symphony Orchestra and Alumni Orchestra

Finlandia Jean Sibelius

Conductor: Dr. Joseph Kam™

* Compositions are written by secondary school students who have participated in the “GalaMusica” series, and been selected
to join the “Hong Kong Composers’ Guild Mentorship Scheme 2023", jointly presented by the Education Bureau and the Hong
Kong Composers’ Guild

A Music Office alumnus
+ Music Office instructor-alumnus

House Rules: In order to make this performance a pleasant experience for the artists and the audience, please refrain from
recording, filming, taking photographs, smoking, eating or drinking in the concert hall. Before the performance, please set
your mobile phone on silent mode and ensure that other sound or light emitting devices are switched off. Please do not 1
applaud in between music movements or before music completes. Thank you for your kind co-operation.
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Established in October 1977 by the Government, the Music Office promotes
knowledge and appreciation of music in the community, especially among
young people, through the provision of instrumental and ensemble training, and
organisation of various music activities with a view to building a new generation
of concert audiences. It has come under the management of the Leisure and
Cultural Services Department since January 2000.

The Music Office runs three training programmes: Instrumental Music Training
Scheme, Ensemble Training, and Outreach Music Interest Courses, and
organises music exchange programmes for youth, including the Hong Kong
Youth Music Camp, Hong Kong Youth Music Interflows and a variety of music
promotional activities for participants ranging from primary and secondary school
students to members of the public from all walks of life.
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Established in 1978, the Hong Kong Youth Symphony Orchestra (HKYSO) is trained and
managed by the Music Office. With members aged between 12 and 25, recruitment of
the HKYSO is held through open audition in April every year.

Over the past four decades, many of its former members have pursued a career
in music and become eminent performers or music educators. The Orchestra has
worked with many international acclaimed conductors and soloists, such as Sir Yehudi
Menuhin, Fou T'song, Georg Tintner, Sir David Willcocks, Tang Muhai, Kenneth Jean,
Yeh Tsung, Yip Wing-sie, Timothy Landauer and Edward Grach. The Orchestra, at the
invitation of UNICEF, jointly performed with the world-class pianist Lang Lang at a
fundraising concert in 2010; and performed in the “Caritas Charity TV Show" with pop
singers in 2013, 2015 and 2023.

The HKYSO has played the role of music ambassador of Hong Kong and completed
successful concert tours to France, Israel, Cyprus, the UK, Australia, the USA,
Singapore and China. The Orchestra went on a concert tour to Shanghai, China in 2010
to perform at the “Hong Kong Week" of Shanghai Expo and participated in the exchange
programmes with Shanghai young musicians. In 2015, the Orchestra participated in
the International Music Festival EURASIA in Yekaterinburg, Russia, attended training
sessions at the Urals Mussorgsky State Conservatoire and jointly performed with
the Ural Youth Symphonic Orchestra. In 2019, the Orchestra participated in the 30"
Australian International Music Festival held in Sydney, took home the Gold Award in
the Instrumental Category and was named “Command Ensemble” by the adjudication
panel, which enabled the Orchestra to perform at the Festival Closing Concert.

The HKYSO is trained and managed by Dr. Joseph Kam, Lee Sing-wan, Tsang Yin-yu
and Leung Wing-kin.
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Conductors cum Music Office Alumni
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Lee Sing-wan earned a Master degree of Education (Music) and a Master degree of
Music in Conducting (Wind Conducting) respectively from the Education University of
Hong Kong and the Messiah University of the USA. He joined the Music Office in 2006.

Lee has extensive coaching and performing experience in lower brass instruments and
symphonic wind ensembles. Many of his instrumental students received superior ratings
at various music festivals and competitions. He has also led Music Office's outbound
tours of music groups to the Mainland, Macau, Singapore, Japan, South Korea, Australia
and the United States, and gave critically acclaimed performances in major events
such as the “"Hong Kong Week” of Shanghai Expo, Jeju International Wind Ensemble
Festival, Qingdao International Horticultural Exposition, Asia and Pacific Band Directors’
Association Conference and World Association for Symphonic Bands and Ensembles
Conference, to name a few.

Lee is currently Senior Music Officer of the Wind Section of the Music Office, and
conductor of Hong Kong Youth Symphony Orchestra, Hong Kong Youth Symphonic
Band, and instructor of lower brass instrumental classes in the Music Office.
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Dr. Joseph Kam, a violist, violinist and orchestral conductor, graduated from the
University of Michigan, where he obtained his Master of Music and Doctor of Musical
Arts degrees. He received several awards and scholarships from the University, including
Graduate Merit Award, Humanities Award, and Rackham Block Fellowship, etc. He was
also appointed as a viola faculty in the Interlochen Music Festival (Michigan, USA).

As an active conductor, Dr. Kam launched his conducting career since his debut with
Metropolitan Youth Orchestra in 2005. He has been conducting the Hong Kong Youth
Symphony Orchestra since 2007. He led the Hong Kong Youth Symphony Orchestra
to perform in 2010 Shanghai Expo and 2015 International Music Festival EURASIA in
Yekaterinburg with high acclaims. In 2017, Dr. Kam led the Hong Kong Youth Strings
and participated in the 8" International Youth Music Festival in Bratislava, Slovakia with
a huge success. He was awarded a special prize for winning the “Best Orchestral
Conductor”.

Dr. Kam also conducted frequently as a guest conductor, including Ural Youth Symphony
Orchestra in Yekaterinburg (Russia), the Filharmonie Bohuslava Martinu in Czech
Republic, the Adelphi Symphony Orchestra in Long Island (New York), the University of
lllinois Urbana-Champaign-Illinois Summer Youth Music Senior Orchestra, Asian Youth
Orchestra Alumni Orchestra and Macao Orchestra, etc.

Dr. Kam is currently Senior Music Officer of the String Section of the Music Office, and
conductor of Hong Kong Youth Symphony Orchestra and Hong Kong Youth Strings.
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Guest Soloists cum Music Office Alumni
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Prof. Yiu Song-lam*
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Prof. Yiu Song-lam is a distinguished Hong Kong-born oboist who has worked in the
music industry as a performer and a veteran arts practitioner. An early graduate of The
Hong Kong Academy for Performing Arts (HKAPA), Yiu was awarded the scholarship by
the Hong Kong Jockey Club Music and Dance Fund to study abroad at the Queensland
Conservatorium in Australia, the Royal Academy of Music in London, the Rotterdam
Conservatorium in the Netherlands and the Kéln Musikhochschule in Germany.

He has served as the honorary artist-in-residence at the Education University of Hong
Kong, the Chinese University of Hong Kong, and RTHK. Since 2022, he has been elected
as the oboe at-large director of the International Double Reed Society (IDRS) and is the
vice president of the Asian Double Reed Association (ADRA). He has appeared as a
soloist with numerous orchestras worldwide and has shared the stage with world-class
artists at prestigious music festivals.

Prof. Yiu is regularly invited to adjudicate at prestigious international competitions,
notably the international competitions of the IDRS, the International Muri Competition,
and the renowned Geneva Competition. He has given masterclasses at leading institutes
worldwide and has been a visiting professor at the Shanghai Conservatory. His students
have won major prizes in many international competitions and have been appointed
to key positions in renowned orchestras across Europe and Asia. He was elected as
an Associate of the Royal Academy of Music (ARAM) in recognition of his significant
contributions to the music profession.

Prof. Yiu is currently the Head of Woodwind, Brass, and Percussion at the HKAPA. He is
also the founding Artistic Director of the Hong Kong Wind Kamerata.

* With kind permission of the Hong Kong Academy for Performing Arts
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Choy Kwok-tin started learning clarinet at the age of 12, under the guidance of Norman
Foster. He later entered the Hong Kong Conservatory of Music (former The Hong Kong
Academy for Performing Arts), where he studied with Daniel Silver. In 1985 he furthered
his pursuit of music at the Royal College of Music under John McCaw, the Principal
Clarinet of the Philharmonia Orchestra in London.

After returning from the UK, he was engaged as clarinetist in the Hong Kong Philharmonic
Orchestra for the season 1987/88. He is one of the founding members of the Hong Kong
Sinfonietta in which he was the Principal Clarinet from 1990 to 2006.

Choy has collaborated with different orchestras as soloist such as Hong Kong Sinfonietta and
Macau Chamber Orchestra. He is one of the founding members of Les Six and Hong Kong
Wind Kamerata. Besides, he is very active as a chamber musician and soloist at numerous
local and overseas festivals, such as the Musicarama Contemporary Music Festival and
the International Society of Contemporary Music (ISCM) World Music Days. He has been
very active in the concert halls of Hong Kong as well as in Macau, Japan, France, Poland,
Switzerland and Lithuania.

Choy is an active band director and has been invited several times to host masterclasses
and serve as adjudicator in the Macau Youth Music Competition. For the past few years,
he has been putting efforts in the cooperation with local composers for commission of
new works for schools’ band training. In 2012-2016, he was the Chairman of the Hong
Kong Band Directors Association. Choy is currently Chairman of Hong Kong International
Single Reed Association. He serves as instructor of clarinet and saxophone at the Hong
Kong Academy for Performing Arts, the Chinese University of Hong Kong, the Hong
Kong Baptist University and the Hong Kong Music Institute.
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James Leung entered the Hong Kong Conservatory of Music (former The Hong Kong
Academy for Performing Arts) in 1981 with the scholarship of the Hong Kong Jockey
Club Music and Dance Fund, major in Bassoon. He continued his studies with Martin
Gatt, former Principal Bassoon of the London Symphony Orchestra and obtained his
Licentiate Performer's Diploma from the Trinity College of Music, London in 1984. In
1991, he obtained his Bachelor Degree with honours from the Chinese University of
Hong Kong, Part-time Degree Programme, major in Music.

Leung had been an instrumental instructor and band conductor of the Music Office and
many schools. He was a freelance player of the Hong Kong Philharmonic Orchestra,
Principal Bassoon of the Macau Sinfonietta, Chairman of the Hong Kong Wind Ensemble
Society and Founder and Principal Bassoon of Hong Kong Sinfonietta.

In 1994, Leung was the Bandmaster of the Cape Collinson Marching Band of
Correctional Services Department. In 1995, he was appointed as the Assistant Director
of Music of the Hong Kong Police Band and was promoted as the Deputy Director of
Music in 1997 and as the Director in 2010. In 2010, Leung led the Band to participate
in the 10" Zurich Police Music Festival and perform at the “Hong Kong Week" of
Shanghai Expo. In 2012, he led the Hong Kong Police Band to participate in the 48"
“Musikchau der Nationen” (Music Show of Nations) at Bremen, Germany and the
Hong Kong International Military Tattoo in celebrating the 15" Anniversary (2012) and
20" Anniversary (2017) of the Establishment of HKSAR with critical acclaims and was
awarded the Hong Kong Police Medal for Meritorious Service in 2018.

Leung was formerly Chief Music Officer of the Music Office.
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Homer Lee has long been active in Hong Kong's music circles, even in his teens.
He joined the Hong Kong Youth Symphony Orchestra (HKYSQO) in 1978 with whom
he toured the UK, France and Australia in the summers of 1979 and 1980. He was
Principal Horn with the HKYSO until he began studying at The Hong Kong Academy
for Performing Arts (HKAPA) in 1983. He soon won many major prizes, such as the
scholarships awarded by the Hong Kong Jockey Club Music and Dance Fund from 1983
to 1985 and the Lady MaclLehose Prize to study at the Banff School of Fine Arts in
Canada in 1985.

Lee joined the Hong Kong Philharmonic Orchestra in 1987 and has been on the faculty
of the HKAPA, the Chinese University of Hong Kong, Hong Kong Baptist University and
the Education University of Hong Kong since then. In addition to his teaching duties, he
also conducted the Academy’s Junior Symphony Orchestra until 2013 and being part-
time lecturer at the Hong Kong Baptist University.

Being one of the region’s most active horn performers and teachers, Lee's highlight
performances include with the Orchestra of the Academy of St. Martin-in-the-Fields
during their Hong Kong visit and participating in the Asian Friendly Concerts in Fukuoka,
Japan, in 1994 and 1995, as a representative of the Hong Kong Philharmonic Orchestra.
He also performed as the Principal Horn at the 7" World Philharmonic Orchestra at
Busan, Korea in 2015. He records extensively in the studio as well as for many music
appreciation programmes on the television and radio.

* With kind permission of the Hong Kong Philharmonic Orchestra



10

LEN 16 xRNMEHRESEEE LETR > BRREERE
BEBRAAZRE—(HEE LESRBE - MEZEH -
K7£ 2014 71 2015 FMABMS H=MILE » WHBRERELE
BIERRERBRE

BERRBERER  RERI S ERBRIES ST HLEL (K8)
BAMEHEREE T2 MARMAIERELNEE LES
SERESOKEBIRFAREHRT - o - BRI ARR AL
B WEBEZAHE FRSHREEREE  WEFE - BX
v 1 MG BAOmiEt  HIENERE EARERHE  MRTRER
Kelvin Tsang AT ELERMELBETREEIEE LEERER  BRINE
AR B PIEAEE FETEBE  ASEK  FEA
FMEBXLBMEBLE - LREBESMNT HFLMELHRLE  WH T 2016 FREE
ERELBER 2019 FH IR ELHBRLBPESE—F -

Ot ZBERYIZELLE AT RELE  SEEXELENRPIRES 4
oo

CRENANREBRETHE L ESFEMMEEIRE  TASREFERBEERE @ [
BrEkI. Y A —(EHE LEEREEE " Versatile; ©

|
7

i)

FafERE

Kelvin Tsang started playing the euphonium at the age of 16 under the tutelage of
Tse Luen-wah. He received his professional training at The Hong Kong Academy for
Performing Arts (HKAPA) under Ben Pelletier and became the first euphonium student at
the HKAPA. He won the Concerto Competition twice in 2014 and 2015, and performed
the winning concertos with the Academy Symphony Orchestra.

He received his Bachelor of Music (Honours) and Master of Music at the Royal Northern
College of Music. He studied with two world-renowned euphonium soloists, Prof. Steven
Mead and Prof. David Thornton. He also performed in masterclasses and received
tutelage from different euphonium soloists such as Thomas Ruledi, Dr. Matthew van
Emmerik, Bastien Baumet and Glenn Van Looy. During his stay in the UK, Tsang played
as a solo euphonium player in Royal Northern College of Music Brass Band as well as
different local brass bands, such as Diggle Band, Blackburn & Darwen Band and Stratos
Band. He competed in many brass band contests, of which he received first prizes at
Thailand Low Brass Competition in 2015 and Singapore Brass Festival Solo Competition
in 2019.

He also performed with Shenzhen Symphony Orchestra, Hong Kong Wind Philharmonia,
Hong Kong professional Winds and Macau Wind Symphony.

Tsang currently serves as a euphonium tutor and conductor in different schools, also
a part-time performer at the Music Office. He is one of the founders of the local
euphonium ensemble “Versatile”.
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Programme Notes

Overture to Poet and Peasant Franz von Suppé

Franz von Suppé, an Austrian composer and conductor in the Romantic period, was born in today's Croatia. His
works are mainly operettas, and only the overtures of most of his operettas are performed today. Overture to Poet
and Peasant, premiered in Vienna in 1846, is one of the most celebrated works of Suppé. It is written in sonata
form and slowly begins with brass, immediately followed by a section of dazzling and strongly sentimental cello
solo. Subseguent to the graceful melodies, the strings start to play tremolo. Lively orchestral music generates high
spirited rhythm and it builds up a dynamic and long-awaited conclusion with tremendous momentum.

(The above programme note translated from the Chinese version provided by Cheung Ching-yi)

Orchestral Suite Before and After No. 4 Ng Lik-hei,Christopher (Mentor: Dr. Ng Wah-hei)

The composer’s description of the work:

"The My Hope Is in You Music Romance Series includes three compositions: Violin Sonata The Opposite
Side of the Ravine, Op. 25, Clarinet Sonata The Locked Gates, Op. 26, and Orchestral Suite Before and
After, Op. 30. The story describes how the male and female protagonists have been abused and ignored,
and the two try their best to heal each other’s painful experiences. The musical materials of the three
compositions are connected and they have a lot in common, in particular the sharing of the same motive as
the core.

The melodies of the two Sonatas hover between the keys of A-flat major and E maijor, representing the
affectionate conversation between the male and female protagonists. The orchestration of the Orchestral Suite
is based on the two Sonatas and also coincides with their tonal switching. The music then intertwines into a
new key to reach the climax, and then uses bitonality to create a relaxing atmosphere. This section of music
symbolises the close relationship between the two protagonists. Although the two later separated and their
romance ended, they still accompanied each other in hearts as close relatives, and their love was as strong as
family members.”

Hungry Fishes are Competing for Food Siu Pak-tung (Mentor: Poon Po-choi, Maurice)

The composer's description of the work:

“In a small fish tank, there lives a group of hungry goldfish. Sometimes they swim in the water, sometimes
they fight for food. The morning sunlight shines into the fish tank, and look! They swarm up, open their
mouths, and erect their dorsal fins, waiting for a rich breakfast. The master walks to the fish tank and feeds
some red worms and brine shrimp. In the blink of an eye, the goldfish eat up all the food. However, a few
goldfish fail to grab the food. They search every corner of the fish tank but still don't find any food. They are
starving, so they try to jump on the water to make noise, but the master can't hear it. Soon, all the goldfish
seem to be swarming up and jumping on the water. After the master finds out, he has to feed them a little
more to calm them down.

The orchestral work Hungry Fishes are Competing for Food is based on the above true story. The music
begins with horns and low strings. With the addition of more instruments, the ascending motive and the
melody are intertwined, creating a tense competition scene of goldfish ‘fighting for food’. The three climaxes
in the music portray the time periods when the ‘little master’ puts the food in, and the goldfish’s reactions
are so different. The rest of the plot allows the audience to continue to experience this story of ‘fighting for
food"."”

(The above programme notes provided by the composers)

Symphonic Variants for Euphonium James Curnow

I Introduction - Allegro con Brio

[T Variant I - Allegro con Spirito

[IT Variant II - Lento con Teneramente
IV Variant III - Presto

V  Variant IV - Adagio con Calore

VI Finale - Tempo Primo

The composer's description of the work:

“Commissioned by Dr. Harry Begian, Director of Bands, and the University of lllinois Symphonic Band, this
‘tour de force’ for Euphonium and Band or Orchestra was premiered by Philip Franke, Principal Trombone
of the United States Marine Band. It opens with a very incisive and unrelenting statement of the theme
followed by five variants: a brisk and rhythmic “Variant |I" in rondo form and with a cadenza displaying the
soloist’s virtuosic abilities; a slow and tender ‘Variant II', displaying different ranges of the solo instrument;
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a fast scherzo ‘Variant IllI', which is based on the two themes derived from the original theme; a lamenting
‘Variant 1V', giving an opportunity to showcase the espressivo quality of the euphonium; and a majestic
‘Finale’, introduced by a reiteration of the opening statement of the theme. The version performed today
with orchestral accompaniment was commissioned in 1992 by Toru Miura, the Solo Euphoniumist of the
Tokyo Kosei Wind Orchestra.”

(The above programme note originally from the composer and adapted by Leung Wing-kin)

Sinfonia Concertante for Four Winds in E flat, K. 297b Wolfgang Amadeus Mozart
I Allegro

In 1778, Mozart mentioned in the letter from Paris that he planned to compose a concertante work for four
winds and orchestra, and later stated in the letter that he had completed the work. However, the manuscript
was not found and was never performed during Mozart's lifetime. Later, the music of the Sinfonia
Concertante for Oboe, Clarinet, Horn and Bassoon was discovered in the collection of Mozart's biographer
Otto Jahn. Although it was widely recognized by Mozart scholars when it was first published in 1886, its
authenticity remains a mystery and a subject of controversy. The music itself demonstrates Mozart's Paris
style - direct and melodious throughout the whole work, highlighting the musicianship and virtuosity of the
four soloists.

(The above programme note adapted from the house programme of the Hong Kong Youth Symphony Orchestra 40" Anniversary Concert)

The Firebird Suite (1919) Igor Stravinsky

I Introduction

II The Firebird and Its Dance

[II Variation of the Firebird

IV Ring Dance of the Princesses

V  Infernal Dance of King Kashchey
VI Berceuse

VII Finale

In 1910, Igor Stravinsky created his first ballet music work The Firebird for Sergei Diaghilev’s ballet troupe.
The composer then re-arranged the piece into a suite for concert performance. The ballet depicts the story
of Prince lvan who hunts in the forest adjoining the evil king's castle. He captures a firebird that, in exchange
for its freedom, offers him a golden feather as a token of gratitude. After the firebird is gone, the prince
encounters thirteen princesses held captive by the evil king. Ignoring warnings, the prince enters the castle
to rescue the princesses. Just as the evil king is about to capture him, lvan employs the firebird's feather. The
firebird appears and charms the evil king and other monsters into a frenzied dance until they collapse. Then
the firebird sings a lullaby to send them to sleep. Seizing the opportunity, lvan locates the giant egg containing
the king's soul and destroys it, eliminating the threat. Following the firebird's departure, Ivan marries one of
the princesses, concluding the story with a joyous ending.

The opening music sets a mysterious atmosphere with a deep chromatic melody played by low string
instruments. Natural harmonic glissandi by the strings create special effects. “The Firebird and Its Dance”
begins with a fast and hurried mood, representing the firebird’'s appearance. “Ring Dance of the Princesses”
features woodwind and string recitals of a simple yet beautiful melody from a Russian folk song. “Infernal
Dance of King Kashchey” employs strong syncopated rhythms and includes numerous discord harmonies.
“Berceuse” showcases a solo bassoon accompanied by harps and muted string instruments. The French horn
performs a tranquil melody which leads to the hymn-like chorus “Finale” to signify a happy ending.

(The above programme note translated from the Chinese version provided by Tsang Yin-yu)

Finlandia Jean Sibelius

In the late 19" century, the Finnish intelligentsia established the Press Celebration, a series of tableaux
depicting Finnish history, and premiered in Helsinki's Swedish Theatre in 1900. Jean Sibelius composed seven
pieces for the Press Celebration with the closing piece, Finland Awakens!, resonating as a call to national
consciousness. The piece was later revised to be one of his most well-known compositions — Finlandia.

The music begins with a solemn hymn-tune on lower brass and joins in with woodwinds and strings later.
The lower brass and the dissonant harmonies articulate the darkness under the shadow. Strong rhythmic
motive from the brass begins the Allegro moderato section and a five-note motive played by the lower voices
in the orchestra joins in at the Allegro section. The music is enlightened from the darkness while the tonality
changes into major key. The Finlandia hymn is played by the woodwinds and strings and its refrain in the coda
reinforces the patriotic message with a grand ending.

(The above programme note provided by Tsang Yin-yu)
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Wilh. Steinberg Strings Artist

Andrew Ling

Principal Viola, Hong Kong Philharmonic Orchestra

The Wilh. Steinberg violins and violas have a vibrant and |
brilliant tone, and evoke a sweet, mellifluous colour.
Combined with its precise craftsmanship and affordabilicy,

it is a great choice for young professional musicians.

Wilh. Steinberg

combined its hundred years of experience in studying sound and
wood for strings instrument with scrupulous detail in every procedure
from wood, craftsmanship, varnish to regulation.

Exclusive at Parsons Music
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