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Wilh. Steinberg combined its hundred years of experience in
studying sound and wood for strings instrument with scrupulous detail
in every procedure from wood, craftsmanship, varnish to regulation.

Each instrument is made with well-seasoned wood which selected
carefully by master craftsmen. Combined with the unique varnish
formula to make insfrument sounded wonderful and looked beautiful.
Wilh. Steinberg string is given sensitive response, rich and high
projection which bring extraordinary experience to the musician.
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Dear Patrons,

In order to make this performance a pleasant experience for the artists and the
audience, please wear masks at all times and refrain from recording, filming,
taking photographs, smoking, eating or drinking in the concert hall. Before
the performance, please ensure that your alarm watches, mobile phones and
other sound and light emitting devices are switched off. Please do not applaud
in between music movements or before music completes.

Thank you for your kind co-operation.
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Programme

String Orchestra
Holberg Suite, Op. 40
| Praeludium
V  Rigaudon
Concerto No. 4 in F minor, RV 297, “Winter”
| Allegro non molto
Il Largo
Il Allegro
String Quartet No. 12 in F major, Op. 96, “American”
IV Finale: vivace ma non troppo

Edvard Grieg

Antonio Vivaldi

Antonin Dvorak

Leading Violin: Dr. Patrick Yim
~ Intermission ~

Junior Yangqin Ensemble
Big Elephant

Little Sickle (yanggin duet)
Tanci Three-six

Guinea Folksong/ arr. Guo Minging
Liu Mingjiang/ arr. Guo Minging
Jiangnan Folk Tune/ arr. Xiang Zuhua

Leading Yangqin: Lee Meng-hsueh, Tse Yuen-yau*

Youth Yangqgin Ensemble
Thunder in a Drought (yangain trio)
Lift Your Veil (yanggin quintet)
Spring (yangain duet)

Cantonese Music/ arr. Yang Chunlin
Xinjiang Folksong/ arr. Chow Junyi
Grigoras Dinicu/ arr. Zhao Yanfang

Leading Yangqin: Lee Meng-hsueh, Tse Yuen-yau*

Chinese Orchestra

Sending the Tiger Back to Its Mountain Hideout,
from Taking Tiger Mountain by Stratagem
Seventeen Come Sunday,

from English Folk Song Suite

Defend the Yellow River,

from The Yellow River

Modern Peking Opera/
arr. Yang Chunlin

Ralph Vaughan Williams/
arr. Wong Ching-yin

Xian Xinghai/

arr. Yang Chunlin

Conductor: Wong Chi-chung

* Music Office Instructor
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Established in October 1977 by the Government, the Music Office promotes
knowledge and appreciation of music in the community, especially among young
people, through the provision of instrumental and ensemble training and the
organisation of various music activities with a view to building a new generation
of concert audiences. It has come under the management of the Leisure and
Cultural Services Department since January 2000.

The Music Office runs three training programmes: Instrumental Music Training
Scheme, Ensemble Training, and Outreach Music Interest Courses, which
together provide music training to about 8,000 trainees each year. In addition,
it organises international music exchange programmes for youth, the Hong
Kong Youth Music Camp, Hong Kong Youth Music Interflows and a variety of
music promotional activities each year. Its target groups range from primary and
secondary school students to members of the public from all walks of life.
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The Hong Kong Youth Music Camp is organised by the Music Office every
summer to provide intensive ensemble training for young musicians in Hong
Kong. This year, the Camp is held at the Music Office Music Centres from 24 to
31 July. Over 100 young musicians participate in the String and Chinese music
ensemble training hosted by maestros and Music Office instructors to widen their
music horizons and express their music talents.

This year’s resident musicians Dr. Patrick Yim, Lee Meng-hsueh and Wong Chi-
chung train and lead the Camp’s String Orchestra, two Yanggin Ensembles and
Chinese Orchestra respectively to showcase the prosperous fruits of the Camp in
a conclusive concert held at the Hong Kong City Hall Concert Hall on 1 August,
and fill this sun-drenched summer with the joy of music.
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EwARET Dr. Patrick Yim
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Born in Honolulu, violinist Dr. Patrick Yim graduated from the Cleveland Institute
of Music (US), and earned his Doctor of Musical Arts degree from New York
Stony Brook University (US). He has performed at venues as a soloist, chamber
and orchestra musician throughout the world including the Carnegie Hall (US),
the David Geffen Hall (New York, US), the Severance Hall (Cleveland, US), the
Orchestra Hall (Chicago, US), Seoul Arts Center (South Korea), the Musikverein
(Vienna, Austria), the Harpa Concert Hall (Reykjavik, Iceland), Teatro alla Scala
(Milan, Italy), and the Hong Kong City Hall.

Yim has also collaborated with chamber ensembles of various origins, including
the Chamber Music Society of Lincoln Center, the Juilliard, the Emerson, the
Pacifica, the Ying and St. Lawrence Quartets, the Cleveland Orchestra and New
York Philharmonic.

Yim is currently Assistant Professor in the Music Department of the Hong Kong
Baptist University, teaching violin and chamber violin in numerous institutions,
and hosting masterclasses around the globe. He is currently recording a CD
themed American music for Naxos.
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Born in Taiwan, Lee Meng-hsueh graduated from the Chinese Music Department
of the Tainan University of the Arts with a Master’s degree cum laude in 2013,
majoring in yangqgin under Hsieh Chung-Hsin. During her studies, she was
a multiple scholarship holder for consecutive years, being awarded for her
outstanding academic performance. She was a former member of the Taiwan
Yan-Qin Orchestra, and a guest member of the Taipei Chinese Orchestra for their
subscription concert seasons. She joined the Hong Kong Chinese Orchestra in
2016.

Lee came first in the Adult Section of the Instrumental Competition of the Chinese
Music Association of Taiwan in 2010, and won the Popularity Award in the Taipei
Chinese Instrumental International Yanggin Competition organized by the Taipei
Chinese Orchestra in 2014.

Her performance of Yan River Capriccio in the ‘Debut Revisited — HKCO 40th
Anniversary Concert’ in 2017 obtained a lot of critical acclaim. She is recognized
for her rich performing experience, diversity as a musician, technical virtuosity,
and insightful, elegant yet robust playing. She has given many solo recitals in
Taipei, Apsara Fantasy for yangqin and percussion is a work she commissioned
Simon Kong Su Leong to compose for her.

Lee has performed several concertos, such as Tianshan Love Song, Dragon
Boat, Trilogy of Horses, Girl from Kroran and Rhapsody. She recorded for the
original soundtrack of the film The Assassin in The Dance of Huji, as well as the
jazz group, Bazaar Mideast Jazz, for the album of The Persian Infusion.

Lee is currently Yanggin Principal of the Hong Kong Chinese Orchestra.
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Wong Chi-chung studied Chinese Hugin Performance and Western Orchestral
Conducting with Tong Leung-tak and Yip Wing-sie respectively. He received the
Advanced Diploma, Professional Diploma, B.A. and M.A. degrees from the Hong
Kong Academy for Performing Arts and the Chinese University of Hong Kong
successively.

Wong has performed in many places such as ltaly, France, Australia, the US,
Poland, Singapore and Taiwan. Being an active performer in Hong Kong, he
was invited by the Radio Television Hong Kong to perform for the “Young Music
Makers” Hugin solo recital, and served as conductor in many local performances
including the “Local Composers’ Works Concert” and the “International
Contemporary Music Festival - Musicarama”. Recently, he has been invited by
the Windpipe Chinese Music Ensemble to be the guest conductor of several
highly acclaimed concerts.

Wong joined the “Chinese Music Virtuosi” in 1997 and participated in numerous
concerts presented by the Hong Kong Arts Festival, Le French May, Musicus
Fest and Hong Kong Composers’ Guild etc. He has collaborated with numerous
local and overseas orchestras. He is currently a part-time lecturer at the Hong
Kong University and the Hong Kong Academy for Performing Arts.
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Programme Notes

Holberg Suite, Op. 40
| Praeludium
V  Rigaudon

Edvard Grieg

The piano work was written by the Norwegian composer Edvard Grieg in 1884
for the bicentenary of the birth of Ludvig Holberg, a Danish playwright, and was
rearranged for the string ensemble a year later by the composer himself. The
tempo of the suite is fast. The “Praeludium”, rich in the Baroque style, has lively
and brisk rhythms with two contrasting themes. The “Rigaudon”, written in binary
form, is a bright Baroque dance, of which the impressive duet is accompanied by
pizzicatos.

Concerto No. 4 in F minor, RV 297, “Winter”
| Allegro non molto
Il Largo
[l Allegro

Antonio Vivaldi

The Four Seasons, a set of four violin concertos, was written by the ltalian
composer Antonio Vivaldi between 1716 and 1717. The set is also one of the
composer’s best-known works. Each of the four concertos, namely “Spring”,
“Summer”, “Autumn” and “Winter”, contains three movements, with a slow
movement between two faster ones. In “Winter”, the text depiction on the score
of the first movement, “Shivering, frozen mid the frosty snow in biting, stinging
winds, running to and fro to stamp one’s icy feet, teeth chattering in the bitter
chill”, the solo violin is fully expressive of the slight chill in the air. As conveyed in
the text of the second movement, “To rest contentedly beside the hearth, while
those outside are drenched by pouring rain”, the string orchestra gives a simple
pizzicato accompaniment as the solo violin plays a lyrical melody. In the third
movement, the verse depicts, “We tread the icy path slowly and cautiously, for
fear of tripping and falling. Then turn abruptly, slip, crash on the ground and,
rising, hasten on across the ice lest it cracks up. We feel the chill north winds
coarse through the home despite the locked and bolted doors. This is winter,
which nonetheless brings its own delights.” The solo violin starts without the
support of harmonies, and is eventually joined by the string orchestra. Then a
fast-paced solo violin gives a vivid picture of shattered ice and howling wind.
Subsequent to a brief adagio, the solo violin and string orchestra conclude the
movement at a fast tempo.

(The above programme notes translated from
the Chinese version provided by Cheung Ching-yi)




String Quartet No. 12 in F major, Op. 96, “American” Antonin Dvorak
IV Finale: vivace ma non troppo

Dvorak was a renowned Czech composer in nineteenth century. He was one
of the most iconic Romantic-era nationalists who employed folk elements
from Moravia and Bohemia in his music. Appointed as the director of National
Conservatory of Music of America in New York City in 1892, Dvofak moved to the
United States where he composed several compositions, included Symphony No.
9 in E minor “from the New World”, Cello Concerto in B minor, and String Quartet
in F major "American”.

The “American” String Quartet was composed in 1893. Dvorak moved to Spillville,
lowa, where he spent his summer vacation in a Czech immigrant community.
Inspired by the lowa farmland and the joy of family reunification, Dvorak
completed the String Quartet shortly with African-American musical idioms.

The Finale begins with a lively and exuberant rhythmic ostinato, which may be
adopted from native Indian drumming, to support the joyful tune in the first violin.
A hymn-like chorale is introduced midway for contrast, followed by the return of
the exuberant theme from the opening section with an energetic conclusion.

(The above programme note provided by Crystal Cheung)

Big Elephant Guinea Folksong/ arr. Guo Minging
Big Elephant is a yangqin piece rearranged from a Guinea folk song. Vibrant and
fervent, the piece reflects the boldness of the African people who are good at
singing and dancing, and expresses the Guineans’ desire for a happy life.

Little Sickle (yangqin duet) Liu Mingjiang/ arr. Guo Minqing
This piece is composed of three sections. The vivid, joyous “allegro” depicts the
lively scene of hardworking farmers harvesting their crops; the “adagio” in the
middle written in choral form expresses their delightfulness of having a bumper
harvest with pride; the “allegro” reappears in the third section and concludes the
piece in a jubilant atmosphere.

Tanci Three-six Jiangnan Folk Tune/ arr. Xiang Zuhua
Originally titled Three-six, this is a famous piece of Jiangnan Sizhu (“silk and
bamboo” music) which has been very popular in Shanghai. It fully displays the
distinguishing features of yanggin in Jiangnan Sizhu, namely the techniques of
embellishment with decoration, cadenza and improvisation. This is a brisk and
joyous piece with a lilting melody and a thick texture.

Thunder in a Drought (yanggqin trio) Cantonese Music/ arr. Yang Chunlin
The piece is one of the Cantonese classics, which first appeared in A Handbook
on String Music, compiled and edited by Yau Hok-chau in the 1920s. It was
rearranged by Yan Laolie based on the middle section of Triratna Buddha. After
being rearranged into a yangqin ensemble, a boisterous ambience is created.

Lift Your Veil (yangqin quintet) Xinjiang Folksong/ arr. Chow Junyi
This piece is for yanggin quintet. Originated from the melody of Lift Your Veil,
a Xinjiang folk song, it was rearranged with variations and the application of
unconventional performing techniques of yangaqin, such as “striking the panel
with bamboo beaters” and “playing outside the bridge”, adding rich flavours to
the piece. Fervent and jubilant, the piece shows the lively and cheerful character
of the Uyghurs.

Spring (yangqin duet) Grigoras Dinicu/ arr. Zhao Yanfang
This piece has the distinctive features of the Romanian musical style,
characterised by its passionate and coherent melody. It is now rearranged for
yangqin performance, of which the brisk rhythm demonstrates the very essence
of the music.

Sending the Tiger Back to Its Mountain Hideout, = Modern Peking Opera/
from Taking Tiger Mountain by Stratagem arr. Yang Chunlin
This piece is adapted from Scene Five of the modern Peking Opera Taking
Tiger Mountain by Stratagem. It is a classic solo repertoire of modern Peking
operas that comprises a variety of "ban" patterns of Peking operas, depicting the
protagonist Yang Zirong’s exalted aspirations and full confidence of victory while
treading the Tracks in the Snowy Forest (a snow-covered forest area in southeast
Heilongjiang Province) before infiltrating into the enemy camp. This adapted
version is a blend of the kaleidoscopic Chinese orchestra and the traditional style
of Peking operas.




Seventeen Come Sunday, Ralph Vaughan Williams/
from English Folk Song Suite arr. Wong Ching-yin
English Folk Song Suite, which is a famous orchestral work of English composer
Ralph Vaughan William, is now arranged for the Chinese orchestra.

The suite is divided into three sections, each comprising melodies based on
English folk songs. The first section features the English folk songs “Seventeen
Come Sunday”, “Pretty Caroline” and “Dives and Lazaurs” in a majestic
ambience that embodies a marching style.

Defend the Yellow River, from The Yellow River Xian Xinghai/

arr. Yang Chunlin
This piece is adapted from the seventh movement of The Yellow River Cantata
and the fourth movement of The Yellow River Piano Concerto, which are both
widely spread and known. The polyphonic canon used in the choral part of The
Yellow River Cantata is adopted, with various parts imitating and chasing one
another, building up a passionate ambience to convey the theme of defending the
homeland, concluding with the melodies of The East is Red and L 'Internationale.
This is a magnificent piece of music that rouses surging emotions.

(The above programme notes translated from
the Chinese version provided by Kwok Kin-ming)
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Chief Music Officer James Leung g %

| SHEERERMNELE  RORE AR g
EBRFLEME (FHRER) SEHS % EBEMS  SHEYESEILENER % g
Senior Music Officer (Activities & Promotion) Grandy Fan § BRI TR P S | %
L % Thank you for attending our concert. You are §
BREEEME (PF) RoE g welcome to scan the QR code and fill in the $
Senior Music Officer (Chinese) Tsui Ying-fai ¢ questionnaire with your comments about the %

g concert. We look forward to your continued support of our programmes. g
BESHELIE (FLEN/ NEE) A : :
Acting Senior Music Officer (Musicianship/ Training Support) Lai Wing-yan g %
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Senior Music Officer (String) Dr. Joseph Kam § Music Office, 5/F, South Tower, §

% West Kowloon Government Offices, g
B ET(E (B4%) TREE % 11 Hoi Ting Road, Yau Ma Tei, Kowloon. g
Senior Music Officer (Wind) Lee Sing-wan g {55 Fax: 2802 8440 %

¢ EH Email: cmooffice@lcsd.gov.hk g
BRETHER (T8 BRI : :
Senior Executive Officer (Administration) Philip Chan “Dg%MMmmMmmmmmmmmmmmmmmmmommmmwﬁ
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The Music Office of Leisure and Cultural Services Department wishes to express
its sincere gratitude to the following organisations and individuals for their support
and assistance towards the Music Camp:
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#o> Parsons Music Foundation

Z5 %% Lee Meng-hsueh*
F 758 Wong Chi-chung
B R 1# L Dr. Patrick Yim

(LU # FE #ExX FHRFHESY in alphabetical order of surname)

*ERREEPLEAFFTRSUTLURRE
Special acknowledgement to Hong Kong Chinese Orchestra for the permission
of Ms. Lee Meng-hsueh’s performance in the concert
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Like and follow us on Facebook and Instagram for the latest news of our activities!

EMEIL eI Music Office Website
www.lcsd.gov.hk/musicoffice
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